Music, art, culture and leisure are elements or tools of political nationalism, of hegemonic control and of counter-hegemonic resistance. In the Scottish independence referendum, pop and rock musicians came out on either side, lending their voice, their celebrity and their music to save the United Kingdom or to support a new nation. In this paper, Scottish nationalism and Scottish identity is explored through two folk/black metal bands that have emerged on the extreme metal scene from Scotland: Saor and Cnoc An Tursa. I use an online semiotic analysis over a three-year period including the period of the referendum, along with an analysis of their lyrics and imagery, to show how each band has used Scottishness and responded to Scottish nationalism -and how fans have constructed Scottishness in their critical appreciation of the band's songs and other identity-work. I argue that some progressive ideology exists, but it is situated within wider ideologies in metal, and wider assumptions about Scotland.
Introduction
The first album Roots was released by a label called Fortriu Productions, which to date has only ever released this album and one by another of Marshall's projects. Fortriu is the name of a Pictish kingdom in the early Middle Ages (one of the kingdoms that eventually merged with Alba). We can surmise the label is Marshall's own. The second album Aura followed on the same label, but its release has led to Saor signing a deal with respected underground black metal label Northern Silence Productions. The reception of both albums in the global extreme metal scene has been positive: on metal-archives.com (as of 26 April 2016) Roots has five reviews with an average rating of 86%; and Aura has three with an outstanding average of 91%. Here is an example of one of the reviews of Aura, to give a flavour of the ways in which the fan is constructing a hyper-reality of Scotland and Scottishness in Eco's sense through listening to the music:
It is truly a journey through Scottish legacy and the country's natural beauty. Aura is delivered with a patriotic fervor and yet includes the sensitivity and an inherent splendor that is the result of a man's hard work who is truly loves his job and country. In the answer to this questions, the musician behind Saor becomes a tourist in his own country, sick of the urban space in which he lives, desperate to escape permanently to the invented highlands (the spaces that are imprinted in his own mind as being more Scottish than the cities) which he visits. The next question is a final one that asks him to let the interviewer know the question he has never been asked. Marshall responds to this with the following:
